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Sooner or later, you end up
with a family.

There's a strong family feeling around the
Ovation factory that started when we were
just a small group of guitarmakers. There
are more of us now, but we still have that
common connection of the roundback

guitar that keeps us a family unit.

Originally, the entire Ovation line consisted
of just four models — three steel strings,
including the Josh White Model, and a
nylon string. As we gained acceptance,

we were able to expand the choices until
today we offer more than fifty distinct
models, each with its own features

and appeal.

This catalog organizes all those models
into “families” — multi soundhole, round
soundhole and specialty acoustics — the
same way that we do in the factory.

Each family has its resemblance and
distinctions, just like any other.

The extroverts of our family are the multi
soundhole instruments. Born from the idea
that a guitar top could be both lightly
braced and responsive as well as being
strong and stable, the concept has proven
itself over the last decade and a half. At
the head of the family are the Adamas
guitars with their carbon fiber tops and
big, wide and clean sound. The Elite and
Celebrity Deluxe models put the multi

Bill Kaman with family members: 1997 Collectors’
Edition and Beazlie the Basset.

The human mind resists change.
If you are different you'd
better be extraordinary,

The Adamas SMT is different.
It's incredibly lush. its dynamic
range is insanely wide. It plays
almost as easily as an electric.
/A few minutes with one and you'll
discover new plonets

within the aceustic galaxy.

Why is this instrument

so extraordinary?

Composite materiols.

Less wood. Engineered to imitate
the favorable characteristics of
wood. And then to completely
surpass wood's limitations.

Yes, sacrilege, we know.

But we wouldn't be different

if we couldn't be extraordinary.
If you're different...

You're in for an

extraordinary experience
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Carbon fiver... like wood - only befter.

It's been soid that a guitar's heart is its g

The more vibrant and lively the soundboard 15,
the more musically respgnsive

your guitar is likely'to be.

I the early '70s, Chartie Kaman,

the great helicopter innovator, challenged

the conventianal wisdom about guitar tops.

He'd been using a newt material,

catled carbon fiber, in aviofion design.

He knew that the ightweight material,

with its amazing tensile strength,

would be a natural, so to speak, for @ guitar tap.
Charlie's experiments resulted In the Adamas
top- a thin loyer of birch sendwiched
by carbon fiber layers, each a

mere five-thousandths af an inch thick.
What's that mean for you?

You get an instrument that's louder,
with better dynamics and

a wider frequency response than any
acoustic guitar you've ever played.
Go ahead and play an

Adamas SMT. You'll realize that
you've spent your guitar
playing life working around
the weak midrange of
canventional acoustics.
Play your fovorite chord.
You'll feel like the
keyboardist who opened
the lid ofa grand piano

for the first time.

Take your playing to

the next level.

Play an Adamas.

-
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soundhole concept to work on wood-top
instruments across a wide range of features
and prices.

The original Ovations had traditional round
soundholes and embody “The Sound” that
all Ovation instruments share, with
excellent balance and clear projection.
They come as works of art with abalone
inlay and hand-carved walnut like the
Custom Legend, or as straightforward,
hard-working guitars like the Celebrity.
Whichever one you choose, it'll be pure
elemental Ovation.

The third Ovation family — the Specialty
Acoustics — is defined by their differences
rather than similarities. A few years back
we developed several instruments with
unigue capabilities. These included the
LongNeck, an extended scale instrument
that offered a vast array of tuning and
stringing options, and the Viper, our
chambered solid body acoustic/electric,
We've since added a mandolin, mandocello,
4 and 5 string basses, the Folklore and
Country Artist as well as our annual
special, the Collectors’ Edition.

The most important Ovation family,
however, has thousands of members of
every shape, size, color and style that you
can imagine. They're the growing family of
Ovation players around the world who
share a love of the guitar and a

spirit of adventure,

They're guitarists like Al Di Meola, who
redefined the limits of the acoustic guitar,
They're players like Adrian Legg, who
hasn't yet found his own limits. And
they're artists like Melissa Etheridge, who
showed us all something about how

powerful the guitar can be. They're guitar

players like you.

If you're an old member of the family, it's
good to see you again. If you're a new
member, welcome. Our doors are always
open to the family.

Sl |G

C.W. Kaman II
President
Ovation Instruments




Introduced in 1976, the Adamas is still the most

advanced acoustic guitor ever produced.

The Adamas was born out of the same
spirit of innovation that developed the
Roundback. The name is a Latin word for
diamond in its native form, carbon. Kaman
Aerospace was using carbon fiber in
compenents for satellites and supersonic
aircraft, and Charlie Kaman realized that
it would make an excellent soundboard
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Because the Adamas carbon
fiber top is strong and
unaffected by temperature
and humidity, it can be
lightly braced for meximum
response and volunre.

Since there s no central
spundhole, the select spruce
braces can run lengthwise,
balancing string pull without
fimiting the top’s freedom of
vibration. The net result is a
louder instrument with very
strong and clear lows.

material. And so the lab work began,

When properly engineered, carbon fiber,
or graphite, behaves very much like wood.
The Adamas top is made of aerospace-
grade graphite in long fibers, designed

to respond like spruce. At one-third the

weight of a spruce top, the Adamas The body and the top are joined with a

colibrated mounting ring that frees the top
to vibrate while accentuating the high
frequencies. The top is less than 50
thousandths of an inch thick — one-third
the thickness of a stondard spruce top.

soundboard responds quicker, speaks
louder and vibrates longer.

Every Adamas top is hand tuned with

longitudinal spruce braces and the

fundamental frequency of the sound

chamber is recorded as part of the
serial number.

It's been just over 20 years since the first
prototypes of the Adamas were seen in
public. While there have been many
improvements made over the years, the
concept has proven itself. The Adamas is
still the most advanced acoustic guitar
available anywhere.

Adamas colors are unigue in the
world of guitars, Each top 15 corefully
finished with @ wery thin coat that
adds almost'ng mass to the very
lightweight carbon fiber top. Shown
here are Blue and Red Reverse
Sunburst, Bluegreen, Beige and Black.




The neck of the Adamas is as
stable as the top. The walnut
fingerboard is impregnated with a
polymer that makes it impervious
to moisture and the effects of
heat and cold. Reinforced with
the Kaman Bar adjustable truss
rod system, your Adamas will
stay in perfect alignment from
Anchorage to Key West.

The Adamas 12-string has been at the heart of Melissa
Etheridge's sound since early in her career.

The compasite bedy and carbon
fiber top make the Adamas tone
chamber a strong yet extremely
lightweight structure. The top is
made of two layers of carbon
fiber, each just five thousandths
of an inch thick, sandwiching

a .035" birch core.

The Lyrachord body is shaped to
reflect and enhance the sound
better than any flat back guitar.
Because of its strength and
shape, no braces are necessary to
disturb and diffuse the sound
waves. As a result of all this
technology, the Adamas virtually
eliminates dead notes and has o
balanced response of +3dB over
the entire playing range.
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Preston Reed combines fingerstyle, slide,
tapping and percussion into an inventive and
unique style. The Adamas Il provides an
equally unique voice.

Adamas II colors are slightly different
from Adamas colors, but no less
dramatic. Shown here are Red Reverse

Players looking for a more
straightforward execution of Adamas
technology should look no further
than the Adamas II. There are more
model choices, body depths and colors
available in the Adamas II series,
making it the most popular advanced
composite guitar in the world.

These instruments feature the same
carbon fiber soundboard construction
as all Adamas guitars — two .005"
layers of unidirectional graphite fibers
on either side of a .035" layer of birch,
The birch is oriented at @ 60° angle

to the graphite fibers, a technigue
that enhances the high frequency
response without compromising the
bass or midrange.

The most significant difference in
the Adamas II is the 5-piece maple
and mahogany neck, reinforced with
the exclusive Ovation Kaman Bar.
This unique neck alignment system
features an adjustable steel truss rod
in a ‘T" cross-section bar of lightweight
cast alloy. The system gives the neck
incredible strength, plus the ability
to adjust the perfect amount of
“relief” in the fingerboard.
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The Optima electronics system

featured on Adamas and Adamas
IT guitars has noise specs on

a par with modern recording
studio consoles. Featuring 4
generous bands of equalization,
extremely low noise(-104.3d8)
and a tunable notch filter,

the Optima can optimize your
sound in any venue.

The highly accurate on-board
chromatic tuner will help dial
you in quickly to any standard,
open or non-standord tuning.

1681-7 Aw-?(‘
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Charlie Kaman
with an early
Adamas prototype
that’s making a
comeback as the
new Adamas III.

In addition to evaluating new soundboard
materials, the Adamas project set out to
find a way to move the soundhole from
the highly stressed area under the strings.
Charlie Kaman felt that the bracing in a
traditional guitar was too heavy and
restrictive, mainly to compensate for

the high stress around the soundhole,

He believed that more strength, with

less bulk and weight, was the key to a

superior soundboard.

In conventional guitars, much of the
bracing exists to keep the top from caving
in from string tension. The Adamas goal
was to use the strength of carbon fiber
and new soundhole placement to provide
the strength and let the bracing transmit

and enhance the sound.

After much testing, the soundholes were
relocated to the upper bout, where

there is very little inherent stress. A pair
of prototypes were made, one with two
asymmetrical ports, the other with a series
of round soundholes of varying size. The
round soundhole design edged out the
asymmetrical approach because of its

extended high frequency performance.

Re-evaluating the test 20 years later, we've

found that the asymmetrical ports have an

appeal all their own, with more drive in
the lower end and more punch to chords.
New this year is the Adamas III, a return
to the roots of the Adamas project. It's
still every bit an Adamas, but with a sound
that's distinctive and all its own.



Elite guitars feature the Ovation
5-piece maple and mahogany
neck. The center and outer neck
laminations are select straight grain
mahogany with alternating grain
directions for added stability. Between
these are two laminations ef rock maple
which add stiffness to the structure
and brightness to the tone.

The Ovation headstock s instantly
recognizable, but its style serves a
purpose. Electric guitar manufacturers
have known for some time that straight
string pull above the nut helps keep the
instrument in tune better and longer,

especially when bending strings and

g A : i | Four-time Guitar Player Readers’ Poll winner,
playing with modern technigues. | B Adrian Legg admits that “the Ovation pickup
. ' 1 is the only one that lets me do what 1 da.
Ar{d modern guitars that they are, 1 Because of its unigue sensitivity and design,
Elites have Ovation's comfortable ; : =T | A 1 can use different string gauges and

cutaway bedy and an extended reach |1 0] tensions and still have clarity, volume and
fingerboard that gives you easy access A =1 excellent string-to-string balance.
to every last note on the instrument.
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When you see an Elite, it's unmistakably

an Ovation. The teak, maple, padauk
and walnut “epaulets” that surround the
soundholes on the upper bout are as
unigue as the round back. The multiple
The OP-X electronics system has noise soundhole concept introduced on the
specs usually found only fa recording revolutionary Adamas proved to work
studios (-104.3dB). The four precise
bands of eq (at 80Hz, 600H:z, 6.6kHz
and 10kHz) can contour the sound
accurately for any playing style. The
very steep (30dB/octave) notch filter the braces can be tuned to amplify and
can kill feedback one note at a time, . enhance the sound rather than support
This means that it can selve feedback =P a weakened top.
problems without affecting the
character of the sound.

equally well on a traditional wood top
guitar. By moving the soundhole out of
the high stress area under the strings,

But while the concept is the same, the
execution is unigue to the Elite. The select
solid spruce top is graduated in thickness
to reinforce the high and low frequency
“nodes” in the soundboard. The result is
superior dynamics like the Adamas, but
with a warm and woody tone that's
unmistakably Elite.

First you notice the mother-of-
pearl headstock inlay. Look
closer at the new Custom Elite
and you'll see hundreds of
pieces of abalone shell inlaid
into the top purfling. The tap
itself is from our stock of

AAA solid spruce, the finest
available, and is supported with

the free-vibrating Quintad - The Elite Quintad bracing pattern runs

. with the grain of the top — not against
braclng: pﬂFtem. ﬂ?? E it — so it's very strong and stable but
authoritative tone is amplified 4 Tl ' ! also lets the top vibrate more freely than

by the Ovation pickup and traditional designs.
Optima preamp, which features
a built-in chromatic tuner to
keep you dead-on pitch in any
tuning you choose. The Custom
Elite is available in two body
depths — deep and super
shallow — and in one stunning
finish — Black Cherryburst.



Pure acoustic/electric power. The Elite
Standard is the Ovation multi soundhole
design in classic simplicity, The select
solid Sitka spruce top is braced with the
same Quintad pattern as the Elite and
the soundholes are decorated with the
same exotic wood epaulets,

The rosewood fingerboard is unadorned

with inlay, save for side position markers,
and the vintage V' shape of the neck is
effortless to play. You have your choice of
two cutaway bodies — super shallow and
mid-depth — whichever fits your style.

The Elite Standard is made to be played on
stage and at the heart of its performance
is the Ovation pickup. This highly
developed pickup uses six piezo elements
— one under each string — in a specially
designed channel. This unique design
senses both string vibration and top
vibration for a superbly accurate acoustic
tone. But that's not all. Tts output is in
the neighborhood of 12dB hotter than
other designs, giving you additional
headroom before feedback.

Serious players rave about the string-to-
string balance of the Ovation pickup and
how they can change string gauges, and
even mix gauges, without the output level
problems of other systems.

The Ovation pickup uses 6 individual piezo
elements to keep the tone apen and the
string-to-string levels in balonce. Becouse

of its unigue construction, it senses the
vibration of the strings and the top, not just
string pressure. So the sound is richer and
meore balanced, with up to 12dB more
output than other under-saddle designs.

vite

Standard

-
1%
s A

-
A

Ovation necks owe their legendary stobility

to the patented Kaman Bar. This precisely
engineered neck reinforcement system features
@ frame cast from aircraft-grade aluminum and
an adjustable steel rod to set the proper
amount of “relief” in the neck.

6778-BCB é&rﬂ( r/gr‘rryér:mf

Ovation guitars have always been
hailed for their beautiful, rich
and distinctive finishes. Where
other makers give you a choice
between natural and sunburst,

Ovation gives you beautiful
variations of traditional finishes
as well as startling new ones.
The finishes are hand applied
using the most up-to-date and
environmentally-safe paints,
stains and technigues. And each
instrument reflects the style and
art of the finisher. The new
Black Cherryburst is a modern
version of a vintage finish with
a gleaming cherry fading to a
deep lustrous block.



The Elite Standard features o vanation
of the advanced OP-24Plus — the
OP-Z4E — with a built-in '’ tuner. The
3-LED system flashes to teil you that
you're sharg or flat and when you're on

the money. The “three-and-a-half band”

eq has a mid shift switch that moves
the center frequency of the mid band
between 400Kz and 1kHz. The OP-24E
also features a Pre-Shape curve that
boosts the highs and lows for a big
sound with plenty of cut.

Richie Sambaora has taken his Ovation into some of

the most inhospitable stage environments imaginable —
huge drum kits, immense side fills, ear-bleed floor wedges
— and his roundbacks always rise to the occasion.

Elite Standard tops are chosen

from our extensive stock of

select, air-cured Sitka spruce.

Each top is bookmatched for

evenness of vibration and

appearance and taper calibrated

_ to be both strong and flexible.
The Quintad bracing pattern
A was originally developed for

. the Adamas and gives the

, instrument a very responsive
soundboard with superior

longitudinal strength.

7
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If you're gonna play out
memzeznes Yyou gotta plug in

you wanted your guitar to be heard, you
stuck a microphone in front of it.
Responding to the needs of professionals,
we introduced the first acoustic/electric
guitars in 1971. They were an instant
success with pros and a whole new
category of instruments was created.

Nowadays, purely acoustic guitars are a
rarity on stage. Over the last two and a
half decades, we've kept Ovation in the
acoustic/electric leadership position.
Today, more than 95% of all Ovations sold

around the world are acoustic/electrics. TS ... touch-sensitive control
We've updated all Ovation electronics in
the last 4 years and now offer different Once again, Ovation is at the forefront of acoustic/electric technology with

the TS touch-sensitive preamp. Making its debut on the 1997 Collectors’
Edition, the TS is totally “stealth” in appearance. There are no knobs or
stiders on the outside of the guitar, just a subtle graphic on the side of the
body. Glide your finger across the icons and the volume instantly responds,

systems to suit your particular taste
and application,

The equalization curve is preset to create the most natural acoustic sound and
provides the perfect starting point for further processing. And since there are
ne mowving parts; the TS is completely reliable.

Thinline Graphic EQ ... the bite of the Viper

The chambered body Viper blurs the line between acoustic and electric.
Because of its unigue construction and performance, it needed a special
electronics package — the Thinline Graphic EQ. The preamp design uses

2-pole filters that are tailored for precise response. The filters are also

parallel to the signal path, resulting in a very low noise. The push-button
volume control steps neatly out of harm’s way when you don't need it.

Made with highly reliable surfoce-mount components, the Thinline Graphic
EQ will operate for a full 500 in-use hours between battery changes,

HexFX ... beyond stereo

One of the best ways to increase the impoct of acoustic guitar in live

Volume Battery gq Bass Mid Treble performance is to use stereo, Ovation has created a pickup and advanced
% - ks electronics system — HexFX — to create a realm of stereo effects that have
24 ® N ouTt never been heard on the acoustic/electric guitar, Combining a studio-quiet
=une T & preamp and equalizer, the HexFX works its magic by toking the output of

ALT® : : :
- = each string and creating a stereo field.

SELECT
Fx® It all starts with a hexaphonic version of the Ovation pickup (6 individual

outputs — one for each string) and six individual preamps. A CMOS switching
system controls the assignment of the outputs, placing strings in the stereg field,

Different left/right arrangements are available at the touch of a button and
there is even an auto-panning feature that moves alternating strings back and
forth in the stereo field, creating a natural chorus.

HexFX will be available on select Ovations in the summer of '97.



Optima ... tonal control and tuning accuracy

Designed for the demands of the studio and touring, the Optima uses the
lotest generation of analog electromics, with noise specs comparable to
recording studio consoles (-104.3dB). It also featires a Lo-Z balanced output
in addition to the standard Hi-Z output. This eliminates the need for o direct
box to connect to a P.A. or recording console. The XLR output can also carry
phantom power from the mixer or console.

The Optima features four precise bands of eq (at 80Kz, 600Hz, 6.6kHz and
10kHz) plus a very steep (30dB/octave) notech filter that can kill feedback
one note at a fime. 5o you can solve just about any on-stage problem
without changing the character of your sound,

The Optima marks another Ovation first — an en-board chromatic tuner. This
highly accurate digital tuner provides instant reference, even for open or
non-standard tunings, and can be calibrated to a keyboard or tunings

other than A440.

The Optima is now featured on Adamas, Adamas I, Custom Elite, Custom
Legend, LongNeck and Mandocello acoustic/electric models.

BATTERY

EQ INDLUT ‘ ‘ ‘
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OP-X ... the high performance four-band

A variation of the Optima, the 0P-X preamp features the low noise \

circuitry, four-band eq and notch filter of the Optima, without the tuner ) ” 0 : e
i OP-X

and Lo-Z output. The OP-X is featured on Adamas III, Elite, Elite Bass, 5 vatlon e —

Legend, Folklore, Country Artist, and Legend Nylon models.

OP-24Plus ... low noise flexibility

For years, the Ovation OP-24 was the industry standard in acoustic/electrics. The
updated 0P-24Plus features three eq bands with the ability to shift the mid band
to either g 400Hz or 1kHz center frequency. The low and high bands are shelving
equalizers with roll-gff points at 80Hz and 10kHz respectively. The OP-24Plus also
features a Pre-Shape circuit that lifts the bass ond treble and reduces the “rumble”
frequencies below 40Hz. The equalizer section can olso be completely removed from
the signal path with an in/out switch.

The OP-24Plus is featured on Mandolin, Standard Balladeer, Celebrity Deluxe and
Mid-Shit Celebrity Deluxe Boss acoustic/electric models. A variation of the OP-24Plus —
the OP-24E — has a built-in ' tuner and is featured on Elite Standard models.

DJ-4 ... on-stage versatility T . LS K

+

Ovation electronics systems have always been the mast copied systems in
the industry. The new DJ-4 is the latest updated version of our maost copied
system. With 4-slider control over output volume, bass, mid and treble
bands, the DJ-4 is simple to use and ready for any stage situation, It also
includes o battery condition LED to tell you at a glance when your battery
needs replacing. The DJ-4 15 featured on Celebnty acoustic/electrics,
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Roland Ready ...

Select Ovation acoustic/electric models can be ordered with a factory installed
Roland GK-2 synthesizer interface as an option. It includes the magnetic hex
pickup, synth/guitar mix controls and controller output jack.




Custom Legend guitars are the highest
point of development in the original
Ovation design. Everything about these
instruments — from their AAA Sitka spruce
top to abalone inlaid ebony fingerboard —
is the best of our craftsmanship

and materials.

All this care and quality create a truly high
performance acoustic/electric guitar. The
5-piece mahogany and maple neck is
reinforced with the patented Kaman Bar.
In addition to preventing warps and twists
in the neck, the Kaman Bar also serves

as the alignment and mounting point to
the Lyrachord body. The close tolerances
of both the body and the Kaman Bar
assure that the neck angle is accurate
within half of a degree and that the

neck/body joint is the most stable on
any acoustic guitar,

The outside of the neck is made with equal

precision and quality. The Ovation soft V' o

profile and 10" fingerboard radius are
ergonomically designed so that your hand
falls naturally into a comfortable playing
position, The bound ebony fingerboard is
decorated with diamond-pattern abalone
inlays and fitted with 20 nickel silver frets.
Ovation fretwork is on a par with custom

built instruments in both playing accuracy
and appearance. Each fret is leveled,
crowned, dressed and polished by hand and
the entire fingerboard is finished with
Danish oil.

The Custom Legend R869 super shallow
cutaway fs equipped with a factory installed
Roland GK-2 synthesizer interface. It includes
the magnetic hex pickup, synth/quitar mix
controls and controller output jack.

Custom
Legend

In addition to its very low noise and four precise
bands of eg, the Optima electronics system featured
on the Custom Legend has two separate outputs —

a stondard 1/4” Hi-Z output and a balanced XLR

Lo-Z output. This balanced output eliminates the
need for a direct box when connecting your Ovation

te @ mixing board or recording console.

The Optima also features an on-board digital
chromatic tuner that provides instant reference, even
for open or non-standard tunings. It can also be
calibrated to a keyboard or tunings ather than A440,

1759-4 nﬂﬁuwf

J There are 12-strings and then
i there’s the Custom Legend 12.
The sheer acoustic power of the ‘A’
I braced AAA Sitka spruce top has
1 to be heard to be appreciated.
And the power is delivered clearly

and cleanly, with superb balance
between highs and lows even

.\ when using alternate tunings and
A non-standard string gauges.

The neck of the Custom Legend 12
is slightly wider than its 6-string
i counterpart — 1-7/8" at the nut
7 instead of 1-11/16" The soft V'

* neck and 10" radius fingerboard

s add up to the easiest playing
12-string you've ever strapped on.



A Custom Legend is a visual
treat as well as a sonic
powerhouse, The straight string
pull headstock design is
enhanced with 24 karat gold
plated Schaller machines. At the
other end of the strings is a
hand-carved walnut bridge.
The pinless design delivers
more torque to the top, holds
= I. better tune and simplifies

| e -
b string changes.

il' Over 300 individual pieces of
,l:’:ll abalone shell are hand-inlaid
, I' into each Custom Legend, a
’ stunning appearance in any
finish. The rosette is also
abalone shell in the Ovation oak
leaf pattern. The Custom Legend
ranks with the finest custom
built instruments as an example
af pure guitarmaking art.

Only the top 5% of oll our graded tops
make their way onto Custom Legend
instruments. These AAA graded tops
are the most flextble and consistent

soundboards available in Sitka spruce.

The A" bracing pattern is primarily
longitudinal, giving the top great
freedom of vibration. Combined with
the round back, these instruments
pump out a tremendous amount of
high volume, responsive sound.

- ==
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One of the most highly
praised Ovation features is
the outstanding fretwork.
Legend guitars have select
ebony fingerboards, bound
with ivoroid and fitted with
20 nickel silver frets, After
the frets are installed, they
are leveled to within .002",
Using special files, the frets
are re-crowned to restore
the eriginal profile and to
center the point of string
contact on the fret. After
re-crowning, the frets are
polished in four stages,
beginning with 220-grit
emery and ending with 000
steel wool and Danish oil.

Many guitarmakers simply
taper the ends of the frets
down to the fingerboard,
which adversely effects the
action of the low and high
‘E" strings. Ovation frets are
carefully rounded at either
end to close tolerances and
dressed for the best action
across all six strings.

@ 1866-CCB ”4("”.5’ PA‘ 'rr.;;éurmr 1777-5 AJ’H% 1867-4 fm."r.'ru/



With acoustic guitars taking more of a
center stage position in electric bands,
vou'll need the best feedback control
and lowest noise you can get. You'll
need the OP-X. It features extremely
low noise (-104.3d8) plus a very steep
(30dB/octave) notch filter that can
kill feedback one note at a time.

1863-4 m.eﬁ;m/

Ovation nylon string guitars
venture into musical territory
where traditional classical guitars
fear to tread. With AAA select
cedar tops, Ovation fan bracing,
and 19 nickel silver frets, the
Legend Nylons are available in
acoustic/electric and Roland
guitar synth-ready versions.
Ovation nylon string instruments
have been the choice of many rock,
Jazz and Latin artists going back
to the great Charlie Byrd.

At Ovation, we're always on a quest to
learn and improve. Over the last 30
years of testing we've accumulated more
guitarmaking know-how than other
manufacturers have in the last century.

There's a good reason why these guitars
carry the name “Legend”. Their
performance is legendary, with all of our
best playing features. The 5-piece
mahogany and maple neck is reinforced
with the exclusive Kaman Bar, which
virtually eliminates the possibility of
warping and twisting. The Kaman Bar also
provides perfect neck alignment and a
massively strong neck/body joint.

All Legend steel strings feature our select
A grade Sitka spruce soundboards with
lightweight ‘A’ bracing to give you superior
power along with a quick and balanced
response. The Ovation pinless bridge
design eliminates the need for a heavy
bridge plate under the top, so more string
vibration reaches the soundboard. The
design also transmits more torque from
string tension to the top, giving you a
stronger response and better sustain.

Legend guitars are available in three body
depths — deep 5-3/4", mid 5-1/4", and

super shallow 4-1/16" The Legend allows
you to choose a body resonance that suits

your style, If you typically play in intimate
settings, the deep bowl will give you full

and deep lows. If you play larger venues, a
super shallew body will give you additional
headroom.



Before we made our
first production |

Ovation, we made

hundreds of
prototypes, and J '

learned a great

deal in the process.
To this day we L

conduct sonic tests

(a bit more
sophisticated than | .
this one) on all our |

new models. \ P \
In the fall of 1966, a folk group named
the Balladeers played a small festival in
Connecticut. They were playing some

different-looking guitars made by an
aerospace company in the area. When they

N
finished their set, they received a standing Oy
ovation. This small event was the ~ ;J: § o
inspiration for the name of the company w } -
and their first model of guitar. i ”" "\

= e
Over three decades later, the Balladeer | 38 ﬂ||

still figures prominently in Ovation history.
The updated Standard Balladeer is the
best-selling USA-made Ovation and the
mast straightforward Roundback we make.

I" 1861-5 Aﬁf:ﬁé

Available in both acoustic and .
acoustic/electric models, the Standard
Balladeer has all the Ovation playing The Standard Balladeer
takes a trip back to the
roots of Ovation with the
classic natural and gloss
black finishes. Two pieces
of mahogany, set with
the grain in opposing
directions, make the neck
naturally stable. The
Kaman Bar reinforcement
makes the neck virtually
unwarpable and provides a
precise and solid joint with
the body. The rosewood
fingerboard is radiused 10"
and features 20 hand
finished frets.

features — a solid Sitka spruce top, Kaman
Bar reinforced neck and Ovation detailed

— e F
o - 3 [
Eomp=

fret job — in an instrument that's packed

with value. 1761-4 mn‘:um/

All Ovation USA-made soundboards

are Sitka spruce from the Pacific

Northwest and Alaska. The raw lumber is

guarter-sawn and air-dried at our New

Hartford, Connecticut factory until it's

ready to be bookmatched into guitar tops. \'I
We then grade the spruce for flexibility,

tightness of grain and appearance, and /
select the best pieces for Ovation guitars. /
When a piece fails to make the cut (so to

speak) for soundboards, we use it for a

non-critical application or discard it.

Only the best of the best ends up as an
Ovation soundboard.
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Joan Armatrading has chosen Ovation
guitars since early in her career.

The OP-24Plus has extremely low
noise and great flexibility with its
“three-and-a-half” band eq. In
addition to high and low shelving
filters, the OP-24Plus has a mid
band with switchable center points
at 400Hz or 1kHz.

g

-

Although the Standard
Balladeers are the most
traditional Ovation guitars,
they are by no means tame
and boring. The deep Cadillac
Green and brilliant Cherry
Cherryburst finishes have been
very popular additions. All
Ovation finishes are applied
by hand and each instrument
is a one-of-a-kind guitar that
reflects the art and craft of
the finisher. All our finishing
processes and materials are
chosen to minimize their
impact on the environment.

R S

s
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1751-CG r.‘ﬂ'fﬁ/éﬁ‘ green



Long, short or in-between, these
Ovation acoustic/electrics are
certainly special. The Ovation

Mandolin is built from our

best materials and features a
special version of the OP-24Plus
electronics. The Ovation Mandocello
truly sings. With lighter gauge
strings it’s an octave mandolin.
With heavy strings it's almost

a double-string bass.

John Jorgenson

Davey Johnstone, Bob Birch. The

The LongNeck gives you two extra
frets behind Elton

frets of scale length and an
incredibly wide functional pitch
range. Any of these instruments
will give you hours of fun
experimenting with new

tones and textures.

‘s keys make it special

with Mandocello, Mandolin and Elite Bass.

: D5768-CCB ('I{f’."'ﬂl'f f'Arf.r'r.yém'.\'f
MC868-4 rmﬁ.!m'/
MM68-C(B ¢ rf*rny i‘é!‘!'!’:‘;‘é”f’#’
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In 1967, blues legend
Josh White came up
with the idea to widen
the fingerboard at

the nut to make
fingerpicking easier.
His idea lives on today
in the Folklore model.

With all the acoustic guitar brands
available today, you'd think that there
would be lots of different choices. Fact is,
Ovation is the only guitarmaker to offer
something really different — and special.

And the instruments on this spread and
the next are nothing if not special. It all
started with the LongNeck, a 28-1/3" scale
6-string that tunes a full step lower than
normal. Guitarists who use alternate
tunings rave about its ability to deliver
strong tones over a wide pitch range,
especially deep, powerful lows.

At just less than half the scale length of
the LongNeck is the Ovation Mandolin, the
first mandolin designed from scratch as an

acoustic/electric. Unplugged, it has a rich,
throaty tone with plenty of punch. The
most recent addition is the mandolin's big
brother, the Ovation Mandocello. Its
mandolin-style tuning (4 pairs of strings
tuned in 5ths) and guitar-length scale give

the sound surprising breadth and power, If
you're an experimenter, you'll like this one.

The Folklore and Country Artist are twin
sans of different mothers. Designed
specifically for fingerpickers, the steel
string Folklore and nylon string Country
Artist have a slim neck profile that will
improve just about anyone’s fingerstyle
technigue, The 1-7/8" neck width (at the
nut} is slightly wider than a steel string
and a bit narrower than a classic.




Because of its unigue construction and
performance, the Viper deserves a
special electronics package — the
Thinline Graphic EQ. The preamp design
uses 2-pole filters that are tailored for
precise response. The filters are also
parallel to the signal path, resulting
in @ very low noise. The push-button
volume control steps neatly out of
harm’s way when you don’t need it.

As the guitar evolves, it's getting harder
and harder to define the line between
acoustic and electric instruments. And as
acoustic guitar sounds become more
widespread in popular music, players are
looking for better performing
acoustic/electrics to use on stage.

The Viper nearly erases the line between
acoustic and electric. It's thin, like an
electric, but the chambered mahogany
body, solid Sitka spruce top and Ovation

pickup give it the character and tone of an

acoustic. And with its vintage V' neck
shape and 16 frets clear of the body the
Viper plays as easy as any electric. The
neck fits comfortably into your hand and

the satin wiping oil finish gives the neck a

slick, lubricated feel.

Introduced as a 6-string, the Viper family
now includes a powerful 12-string, a
versatile nylon string with a 1-7/8" wide
neck and 14 frets clear of the body, and a
4-string bass.

In addition to the Viper bass, the Ovation
line includes full-scale 4 and 5-string
acoustic/electric basses in both round
soundhole and multi soundhole models.
The roundback body gives these basses
superior presence and pitch focus without
the tubby and lifeless sound of other
acoustic basses.

Viper/Bass

'lj;gﬂ
'\. J_u

A ﬂ_‘% It Even though the Viper's body is

Q i Jjust over 27 deep, the sound is

fat and rich. The solid mahogany

body is chambered, with about

two-thirds of the area under the

|l||. solid Sitka spruce top carved into

a resonance-tuned soundbox. The

IIII. area under the bridge is left

|I solid to eliminate feedback, even

IIml ot stodium volume levels.
i

[
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If you want to hear some fiery guitar playing,
listen to the Gipsy Kings. Tonino Baliarde
chose a nylon string Viper to add even more
heat to the King's guitar pyratechmics,

The Viper bass has a quicker
attack and more sustain than the
Jull acoustic models, while still
delivering a true acoustic tone.

A special version of the Thinline
Graphic EQ handles the rumble,
punch and brilliance.

EAB68-C(B cAf?rm/ rA#rnléumf

B5768-4 rmﬁn‘n/

The Elite basses feature Kaman Bar
reinforced mahogany necks and
Quintad braced solid Sitka spruce
tops. This combination gives them a
strong and direct attack with a very
warm and woody sustain. The special
design Ovation pickup and 0P-X
electronics give you complete control
over your tone from deep and warm
to bright and punchy.
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Ovation Home Page Address : http:// www. kaman music.com

Authorized Dealer
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